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MARCO REFERENCIAL Y FUNDAMENTACION

Literature in English | offers an introduction to the study of literature in English.
Throughout the subject, students explore the major literary genres -poetry, fiction and
drama — as well as a selection of movements and cultural periods. The first unit examines
the distinguishing characteristics of the literary genres and presents a picture of the poetry,
drama and fiction produced in the context of Romanticism and the Victorian Age. The
second unit considers the innovations introduced by the Imagists in the early 20" century.
It also looks at the last decades of the 20™ century to consider postcolonial fiction and
poetry. Unit 3 centers on the 21% century and delves into new forms of fiction and poetry,
like flash fiction and instapoetry.

As regards the contents of the subject, we have based the selection of genres and
movements/ periods on Tison Pugh and Margaret E. Johnson’s Literary Studies. A
Practical Guide (2014) and Ronald Carter and John McRae’s The Routledge History of

Literature in English. Britain and Ireland (2017). As to the literary selection offered, it



should be noted that the syllabus includes works by men, women and queer writers from
the English-speaking world with different national and ethnic backgrounds.

With respect to the reading materials selected, the bibliography for each unit
consists mostly of texts intended as introductions for university students. We have included

a list of further readings in case extra bibliography is desired.

PROPOSITOS Y OBJETIVOS
AIMS

Throughout the course, students are expected to:
e read and analyze literary texts in English,
e explore literary genres,
e become acquainted with the history of literature in English, and
e develop their linguistic and intercultural competence.’
OBJECTIVES

By the end of the course, students should be able to:

identify the main aspects of literary genres,

e discuss, compare and contrast different periods / movements in literature in
English,

e apply basic concepts of stylistics to the analysis and interpretation of literary texts,

e apply text- and context- oriented approaches to literature,

e use technical vocabulary accurately, and

e write coherent, cohesive, well-structured essays on literature.

CONTENIDOS SEGUN PLAN DE ESTUDIOS

En tanto una primera aproximacién a los estudios literarios, la materia se focalizara en el
estudio de textos literarios en el marco de su relacién con periodos culturales/movimientos
y géneros literarios y a través de herramientas de andlisis que incluirdn nociones basicas
de estilistica y concientizacion sobre los marcos criticos de abordaje utilizados para la

discusion de los textos.

! Byram, Michael; Bella Gribkova and Hugh Starkey. Developing the Intercultural Dimension in
Language Teaching. A Practical Introduction for Teachers. Language Policy Division. Directorate of
School, Out-of-School and Higher Education. DGIV, Council of Europe, 2002.



UNIT 1

CONTENIDOS ANALITICOS

: Poetry, Drama and Fiction from the 19" century

Introduction to Poetry. The lexical-thematic, acoustic and visual dimensions of
poetry. Sound. Accent, rhythm, meter and the poetic line. Images, symbols,
allusions and figurative language. Romantic poetry. Romantic sonnets and the
revisiting of the Shakespearean sonnet.

Prose fiction. Plot structure. Point of view. Characters and characterization. Setting
theme. Style and tone. The short story.

Introduction to Drama. Structure, plot and theme. Character and dialogue. The
physical stage. Major theatrical genres: tragedy, comedy and drama. Victorian
drama.

Movements/cultural periods: Romanticism, the Victorian Age.

Critical Approaches: Formalism

Selected literary works

Poems

William Wordsworth’s “The World is Too Much With Us” (1807), “My Hearts Leaps
Up” (1807), “I Wandered Lonely as a Cloud”,and “Composed Upon Westminster
Bridge” (1807)

William Blake’s “The Tyger’(1794) and “The Lamb” (1789)

Emily Dickinson’s “I'm Nobody! Who are you?” (1891), “I felt a Funeral, in my Brain”
(1869), and “Love - Thou Art High”

Short Stories

Plays

Edgar Allan Poe’s “The Tell-Tale Heart” (1843) and “The Fall of the House of
Usher” (1839)

Oscar Wilde’s The Importance of Being Earnest (1895)
George Bernard Shaw’s Candida (1898)

New forms of Poetry and Short Fiction in the 20" Century

Imagist poetry. New conceptions of poetry to represent a changing reality. Imagist
manifestoes.

Postcolonial literature. Hegemony, language, and the literary canon. Postcolonial

poetry in performance. The postcolonial short story.



e Movements: Imagism, Postcolonialism.

e Critical approaches: functionalism.

Selected literary works
Poetry
e Archibald McLeish’s “Not Marble Nor the Gilded Monuments” (1926) and “Ars
Poetica” (1926)
e e.e. cummings’s “in Just-" (1920) and “I(a” (1920)
e Amy Lowell’'s “Autumn” (1919) and “Ephemera” (1917)

[T}

e Louise Bennet's “Colonization in Reverse” (1966)
e Mutabaruka’s “Dis Poem” (1986)
e Jean Binta Breeze’s “The Simple Tings of life” (2001) and “The Wife of Bath
Speaks in Brixton Market” (2000)
Short Stories
e Ana Lydia Vega’s “Pollito Chicken” (1977)
e Chinua Achebe’s “Dead Men's Path” (1953)

e Nadine Gordimer’s “Is there Nowhere Else Where we can Meet?” (1953)

Unit 3: The Reinvention of Genres in Contemporary Literature
e Flash fiction. Brevity, the condensation of meaning and the role of the reader.
e Instapoetry. The controversial revival of poetry in social media.
e Contemporary songs as poems.

e Critical approaches: feminist criticism

Selected Literary Works
Instapoetry
e Rupi Kaur’s “i can live without romantic love,” (2020) “what if,” (2017) “thank you”
(2017)
e Atticus’s “We collided by mistake” (2018), “Write about me” (2018), “Art has the
answers” (2018), “The doubters” (2018)
e Nikita Gill's “Show me,” “| have been both,” “Her mother told her,” “Pretty is a Lie”
(2016)
Songs



e “The Lakes” by Taylor Swift (2020) -
https://www.youtube.com/watch?v=tOHcAc3r2kw

e “Take me to Church” by Hozier (2013) -
https://www.youtube.com/watch?v=PV|iKRfKpPI

e “Man | am” by Sam Smith (2023) -
https://www.youtube.com/watch?v=wznzQGxELWI

e “Stick around” by Lukas Graham (2018) -

https://www.youtube.com/watch?v=mmHLkréyK 4

Flash fiction
e Jesse Lee Kercheval's “Carpathia” - (1996)
e Ron Carlson’s “Grief’- (1996)
e Joanne Avallon’s “All this”- (1996)
e Roberto Fernandez’s “Wrong channel”- (1996)

PROPUESTA METODOLOGICA

e Class activities

The class sessions will be devoted to the reading, interpretation and analysis of the
literary texts, which will be guided by means of individual and in-group activities. These will
be complemented with the presentation and/ or group discussion of theoretical materials
that will illuminate the analyses. Teachers will also offer asynchronous class activities
which will range from the introduction to theoretical aspects by means of recorded
presentations, for example, to the discussion of the texts or the bibliography in chats and
forums.

Every week teachers will assign readings and activities for the following week, even
though students will be able to organize their readings on the basis of the schedule offered
below (see section 8). The reading materials will be available on the university platform.

e Tutorials

Teachers will offer tutorials once a week. They will give individual tutorials to
students who wish to clear up doubts in relation to the literary works, the reading materials
assigned and / or the correction of essays.

e University educational platform (PEDCO)


https://www.youtube.com/watch?v=tOHcAc3r2kw
https://www.youtube.com/watch?v=PVjiKRfKpPI
https://www.youtube.com/watch?v=wznzQGxELWI
https://www.youtube.com/watch?v=mmHLkr6yK_4

This platform will constitute a central means of communication for students and
teachers. Instructions for the essays, reading guides, materials and video links will be

uploaded on the platform. Students will also upload their term exams on the platform.

CRITERIOS DE EVALUACION Y CONDICIONES DE ACREDITACION

a. Evaluaciéon

Students are expected to:

e discuss, compare and contrast different periods / movements in English literature,

e discuss postcolonial retellings of texts produced in the context of these periods /
movements,

e discuss postcolonial uses of the genres explored,

e apply basic concepts in stylistics to the analysis and interpretation of literary texts,

e identify the key aspects of the major literary genres,

e use technical vocabulary accurately,

e write coherent, cohesive, well-structured essays on literature, and

e show a proficient use of English.

b. Acreditacién
Regularidad
Students will need to:
e pass two term exams or their corresponding make-ups.
Promocioén
Students will need to:
e pass two term exams with a minimum mark of 7 (seven) and
e pass practical assignments with a minimum mark of 7 (seven).
Final exam
e “Estudiantes en condicion de regulares” will prepare a 10-minute oral presentation
on a topic of their choice. This short oral presentation will be followed by a
discussion in which the candidate will be asked to discuss other topics included in
the syllabus.
e “Estudiantes en condicion de libres” will do a written exam which is to be handed in
on the day before the final exam at 8 am. The written exam will be an essay on a

topic assigned by the teachers a week before the exam. Having passed the written



instance, candidates will sit the oral exam. They will not be expected to prepare a

topic for the oral exam.

7. DISTRIBUCION HORARIA

Class sessions: Tuesdays from 8 to 10 and Wednesdays from 10 to 12.
Tutorials: Mondays from 10 to 12 (Paola), Wednesdays from 12 to 1 p.m. (Andrea),
Wednesdays from 10 to 12 (Horacio), and Thursdays from 9 to 12 (Mercedes)

8. CRONOGRAMA TENTATIVO

AUGUST
8 Introduction to the subject
9 Romantic poetry
15 Romantic poetry
16 Romantic poetry
22 Formalism
23 Poe’s short stories
29 Poe’s short stories
30 Wilde’'s The Importance of Being Earnest
SEPTEMBER
5 Wilde’'s The Importance of Being Earnest
6 Wilde’s The Importance of Being Earnest
12 Academic writing
13 Shaw’s Candida
19 Shaw’s Candida
20 Imagist Poetry
Hand in Term Test 1
26 Final exams
27 Final Exams
OCTOBER




Imagism
4 Postcolonial poetry
10 Postcolonial poetry
1" Postcolonial short stories
17 Postcolonial short stories
18 Flash Fiction
24 Congreso FadelL
25 Congreso FadelL
31 Flash fiction
NOVEMBER
1 Flash fiction
7 Hand in Term Test 2
8 The feminist approach
14 Instapoetry
15 Instapoetry
21 Songs
22 Songs
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